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Baroque Motifs on the Lyrics of Maksym Rylskyi

Problem definition in general terms... Traditionally, the term «baroque» is associated with the Italian word
barocco, which means «strange, weird, whimsical», and the Portuguese expression perrolabarroca that is «a pearl of
irregular shape». Nowadays notion «baroque» covers a number of historical and regional artistic styles of European art
of XVII-XVIII centuries, which can be identified by common characteristic features: bent to complicated forms,
geocentricism with preserving anthropocentrism (provided that a person is not a replacement of God, but his most
perfect creation), religious motifs, mysticism, striving to combination of natural and physical beauty, inner and outer
beauty; depiction of movement, variability, tragic tension; attempts to make an overwhelming, strong impression,
leading to frequent decorative effect, preference of form over content of the work.

Analysis of researches and publications ... The works of a number of scholars are dedicated to the study of
Western European literary baroque, among whom we should mention J. Rousse, D. Lykhachov,
0. Waltsel, O. Diomin, Y. Vipper, V. Barner, R. Khlodovskyi, D. Chyzhevskyi, O. Bezriadina etc., which focused on
different aspects of the cultural phenomena.

Formation of the purposes of the article ... The subject of our study is the baroque motifs in the poetry of M.
Rylskyi, as the creative work of poets-neoclassicists, to whom the writer belonged, is still a matter of great interest in
the modern literary criticism. The topicality of the article is to analyze the creative work of M. Rylskyi in terms of
Western European baroque tradition. The purpose and objectives of the article are to determine the influence of baroque
trends on the writer’s creative work, their manifestation in the themes, motifs, images, artistic devices of the poems.

Presentment of the basic material ... The culture of the Baroque epoch as a whole is represented by a combination
of the achievements of the Middle Ages and the Renaissance. The Medieval spirituality harmonizes with antique
material values, which is the integral ideal of beauty in M. Rylskyi’s poetry, with a clear predominance of earthly
motifs, such as the image of Aphrodite (from the cycle «Anonic i Adponitay): «Tu — mamepi Cikcmuncokoi cecmpa,/
3emnoro, ne naoxmaproro kpacor/ Tu ceimuw namy [3, 144-145]. In many works the author pays attention to the
antiquity with its sensuality and enjoyment of life: «/ mono0i ycma, scazoro nieposkpumi, — / Yce nazadye: i pannvoi
nopu,/ I 60ens, i 6seuepi 6ocam necimo dapuy [3, 123]. Or «Mu npunecemo 60cuni cmokeu medo6o-conrooki,/ Temnutl,
MiyHUT 8UHO2PA0 i Moa0oux 201y6 asm./ Conye cxo8acmucsi 6 MOPI, MPOSHOU 3anaxHymo n sauiwe./ Pyku wyxamumymo
PyK, yem nodcaonusi yema...» [3, 138]. The expressive vitalism of Rylskyi («Momtochk i Bipto», «Comomkuii cBit!..»),
admiration by life’s joys, which sometimes pass into the sincere Epicureanism, borders on the departure from all earthly
things, escape from the world in search of the sense of life, its highest goal, thereby reflecting the contradictions of
baroque perception: «A4 quw 000as 3 Husbkum noxaonom Honi/ Bero cyemy oumsiuux yux ymix/ 3a 0ernvb 00un 6 wupokin
yucmim noni!/ A 63s6 cobi y Hei zamicmo ix/ Becenuii cmix, Oezmedncne wacms 6oni/ I pie — Mucauscvkull nepeueHull
piel» («I urym mrOACHKUH, 1 BeJIeMyapi KHUTHU...») [4, 115], or: «Tax eu, mpusooichi, knuueme moouny/ Q0 6yoHie, 00
s3acmoio, 00 3aeuny/ Ha cuieosi npocmopu éepxoeun.» («B OymeHIIUHI MPOBLIIH 1 MPOKUCTIHL...») [4,128].

Art of the baroque period refers to nature, not as a counterweight to God, but his perfect creation. For example, in
«Cpibuumii conet» M. Rylskyi: «Conem xkpacu eaie i muwi 3umo60i./ 3i CHIDCHUX pum O36IHKUX U020 310H4CU8 noem,/
Yuii cunyem na muai oaakumi HezemHol/ [{ns mux, xmo monumovcs, € 6oxcui cunyemy [3, 244 | — nature, art and God
appear in dialectical unity of principles incompatible to other epochs.

Baroque omnitude, the realization that a person is only a small link in a grand mechanism of nature are reflected in
the lines: « aemums 6cs 3emns, sk nioeooa 6 noasx, —/ Ho memu, y npocmopu nesmiphi...» («MeHI CHHIOCHY);
«3eaoai, 6esymue! Ceim — ne minoku mu:/ Kpim mebe € oymxu, naanemu, nmuyi...» («3ragai, oesymue...») [3, 365].
With the idea that a person is a small dust in the infinity of the universe, the mood of skepticism, disappointment,
loneliness, tragic tension appear and are manifested in appropriate means — rhetorical questions, antithesis, hyperbole,
etc.: «Yu s nobauy eopomms?/ Yu eecusni 30iicHamocs mpii?» («CIUHUIOCH JIITO HA TOPO3i...») [3, 256]; «Moe
orcumms eede mere uepieno — / To na eepwunu, mo 6 sapu cmpawni...» («Most napiBHay»); «Kummeey nymo ceoro,/
Hepisne i xumaiouucy eepcmag 5,/ 1 uawy myx 3a me nanedxcno n'ioy, «Koauco 6yno — uu cnunocs.../ 3abynoce — uu
npouuno.../ B oywi dasno seyounuce/ Jiooceke 006po i 310»(«JI1000B uu Hi — He 3HaIO») [3, 291]; «B sucoxiil kenii,
wacauso-oounokuti,/ Yepneyo 0e3 Oooicecmea i dicpeyv 6e3 monumos,/ Hatiwos s kpuocanuil i Hesenubumuil
cnoxii,/[L]o 6invuuil Hao 3emui cmpasicoanns i 110606./» («B BHUCOKIN Kemii, CAaMOTHBO-TaEMHUYIH...») [3, 287]. In the
poetry a lyrical hero appears sad, exhausted, like a person of the Baroque, he is either suffering from the lover’s wound
and pipe dreams, or is seeking solitude with God. The motifs of sadness, longing for youth, and despair from losses are
most clearly observed in the period of «the third bloomy»: «E maxa noesis Bepnena,/ [le noem cebe numaec cam/ Y
eipkomy kasmmi: «Illanenuit!/ Lo 3pobus mu iz ceoim acummsm?» [3, 362]. Obviously, it is about a constant internal
struggle between free and with ideological blinkers creative work under the conditions of the totalitarian system.

The formal means of poetry of M. Rylskyi are in full accord with the baroque aesthetics: terza rima, octave, sonnet,
hexameter, free verse — all this gave new meaning to the Ukrainian poetry.



Conclusions ... To sum up, the creative heritage of M. Rylskyi is closely connected with Western European
baroque tradition, as it also inheres the appeal to antiquity, to God, philosophical omnitude. In the poet’s lyric the love
to life’s joys, oblectation of the senses, mood of loneliness and sadness, despair and nostalgia for the lost dramatically
unite. Elegance, equability of form, filigree, aphoristic character, and perfect epithet helps rank M. Rylskyi’s creative
work among the best examples of Western literature of the twentieth century.
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